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DESIGNERS

Ol KAAANITEXNEZ TH> KA©OHMEPINOTHTA2

[TENTE EAAHNEZX IXEAIAXTEZ MAZ EIZATOYN XTO EAAHNIKO DESIGN KAI MOIPAZONTAI TIZ I[TPOTA-
YEIX TOYZ I'IA THN AAAATH TOY AGHNAIKOY TOITIOY. THE ZQHE AHMHTPIOY

FIVE GREEK INDUSTRIAL DESIGNERS INTRODUCE US TO GREEK DESIGN AND SHARE WITH US THEIR
PROPOSALS FOR CHANGING THE ATHENIAN LANDSCAPE. BY ZOE DIMITRIOU

Aurolpyog Opvepdkng, HIKPOG, arocuvappohoyoUoE
Sidpopa avukeieva, padidguva, avepioTrpEG, TNAEpwva kal dMa rpoonabuwvrag va
katahdPel TG Aeroupyolv. [Mhéov, pe epyakeia T gavtaoia, tn Siopatikdtnta kai T
yWwor) yia Ti¢ Texvohoyieg kataokeurig Sivel Siaié€eig oto Instituto Europeo di Design,
oto Mihdvo, kal otn Scuola ltaliana di Design, otnv MNavtopa. O AhéEavbpog Ztaoivo-
riouhog Tiotelel O okomnde Twv Biopnxavikwy oxedlaotwy Sev eival pdvo o oxedia-
opdq trendy avokeipévwy, alhd kai i dnpioupyia eEMnvikdv afidAoywy kal avayvwpi-
OlHWY MPOIGVIWV/EUTTOpIKWY onudtwy, ou Ba priopotioav va yivouv oriapdypata Tou
ouyxpovou eMnvikoU ohmiopou. O Kwvotavtivog XoUpooyhou urnootnpiCel &t Epyo
Ttou Piounxavikol oxedliaotr eival va emAdel ipaktikd mpoPArjuata, 6nwg rx. Mwg éva
k&Bioua aeporihdvou Ba eival o avarnautikd, o ehagpy, o avBexmiké kal Ba kato-
AapBdvel tov ehdxioto Suvatd xwpo. O biog Siarotwvel &1 tnv teAeutaia dexanevia-
etia o Biounxavikée oxediaopdc Sivel iBiaftepo Bdpog oe olkohoyikd Bépata kal ot n
nAsIoVATNTa Twy oxediaotwv aropakplivBnkay and tr) paljkr napaywyr] Kai EMECTPE-
Yav otnv eroxri tou Arts & Crafts, H Xpiotiva Zkouhouén Bewpsei &t to endyyehuad
G eival éva and ta duokoAdTepa, kabBuwg o kOoPog Sev Katéxel TOTO KaAd To £iBog
¢ urnpeoiag rou rapéxel évag Biopnxavikog oxediaatr|g, evid n Biopnxavia kai n Bi-
otexvia péxpl Tipiv ané Alya xpdvia, ayvoolaoav v Unapén autrg g edikdtnag. O
ANeEavBpoc Aibaokdhou, Téhog, oTelel 6T To design éxel apxr), ald ox1 tehog. Onwg
Bev Exouv TENOC OI TIPOKAROEIC TTou avipetwnifouv atny kabnuepivotnta, £101 kal To
design &ev éxel Téhog. Tn omiyur] TTou £va Mpoidv «unaively otnv ayopd, o dnpioupyog
ToU TIPENE! va apxioel va avalnTdel Tpomoug yia va To kdvel akopa kahltepo. To design
Sev eival op@r] TExvng, eival OpwE éva koppdt Tou avBpwrmvou TIoAauoU,

WHEN HE WAS YOUNG, LYKOURGOS Omerakis used to disassemble various
objects, such as radios, fans, telephones and others in order to understand how they
worked, Now using the tools of imagination, insight and knowledge about manufacturing
technologies, he gives lectures at the Instituto Europeo di Design in Milan and the
Scuola Italiana di Design in Padua. Alexandros Stasinopoulos believes that the purpose
of industrial designers is not only the design of trendy objects but also the creation of
valuable and recognised Greek products / trademarks, which could become synonymous
of Greek contemporary culture, Constantinos Hoursoglou deems that the work of
industrial designers is to solve practical problems, such as how to make an airplane seat
lighter, more comfortable and resistant while taking minimum space. He notes that for
the past |5 years, industrial design has given particular emphasis to ecological issues
and the majority of designers have moved away from mass production and retumed to
the era of Arts & Crafts. Chnistina Skouloudi considers that her profession is one of the
most difficult, as the world does not truly understand the kind of services an industnal
designer offers, while, until a few years ago, the industry and crafts sector were unaware
of the existence of this specialty. Finally, Alexandros Didaskalou believes that design is
the beginning and not the end. As there is no end to the challenges faced daily, so is
the case with design. The moment when a product "enters” the market, his’her creator
rust start to seek ways to make it even better. Design is not a form of art, it is however

an inherent part of human culture.
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WHO ISWHO: =exivroe 1o 8iké Tou atolvtio oxediacpol
otnv ABrjva 1o 2002 kai and to 2007 kal otn leveun. MNpo-
nyriBnkav ouvepyaoieg oe Aovbivo kar Neéa Yopkn (ue v
Ayse Birsel kai tov Karim Rashid w¢ design director).
PROBLEM SOLVING: «O avTikop@oppIoTKOE TRATOg OKE-
wne evoc oxediaotr] Pnopsi va dwoel Aioeig rj va aupfaiel
otnv avelpeon Aoewv nidpa moMav mpofinudtwy. And
10 MWG ayopaloUpE TO EI0ITPIO TOU AEWQPOPEIOU PEXPI TO
NW¢ kavoupe naidikd epBohia’ and ) poper} Mou Exel Kal
ToV TPOMO TIoU AEITOUpPYET Eva QuTIoTIKG WEXP! To Twg Ba
AEITOUPYET TO OTEPECPWVIKS.»

| LIKE: «Alokoho va SiahéEw éva, av kal Aatpelw To £pyo
tou Dieter Rams yia tnv Braun. MdMov to 18aviké pou avi-
keluevo eival n Polaroid SX-70.»

EIMAI BIOMHXANIKOZ IXEAIAZTHE: «Endyyehua miou
eppaviotnke we Quoikd enakdhoubo r avdykn g Propnxa-
VIKAG ENavdataonq. ZnTtoUpevo Napapeve! va KaTAOKEUGoou-
pe pafjkd MpoidvTa Tou £xouv anixnarn ato PEyioTo apiBpd
KaTaVahwTwy, PE TO EAGXIOTO YIa Toug iB1oug KOOTOG.»
REDESIGNING ATHENS: «To npdPAnua g ABrjvag ev
efval n éAN, aAAd n vootporia twy katoikwy g, ©a rBeia
nepioodtepo mpdoivo kai Ba katapyoloa TG kepaiechy.

WHO ISWHO: He launched his own design studio in Athens
in 2002 and in Geneva in 2007. Before, he worked in London
and New York with Ayse Birsel and Karim Rashid.
PROBLEM SOLVING: «A designer's non-conventional way
of thinking can provide solutions or contribute to finding
solutions to many problems. From how to buy a bus ticket
to how to make children’s vaccines; from the shape and way
of operating a lamp to how a stereo works.»

| LIKE: «lt is hard to choose one, although | adore Dieter
Rams’ Braun creation. Probably my ideal object is the
Polaroid SX-70.»

IAMAN INDUSTRIAL DESIGNER: «This is a profession that
came after the industrial revolution as a natural consequence
or need. The chalenge is to build mass products that appeal
to the greatest number of consumers, but at the most
minimum cost.»

REDESIGNING ATHENS: «The problem of Athens is not
the city itself, butthe mentality of its inhabitants. | would like

to have more green spaces and abolish antennas!»
www.chd.gr
2Zapavtanrxou 55/55 Sarantapichou St.
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